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INTRODUCTION.

Bhavabhuti, his family, his life, and home.

Although not so well known or admired by the
Occident as is the premier poet of India, Bhavabhiiti is
recognized by the circles of the elite in the land of his
birth as next only to Kalidasa in his gift of poetic power
and genius—while some go still further and seat him or
one of “the two glory-smitten summits of the poetic
mountain,” with Kalidasa as “his compeer, not rival.”
Unlike Kalidasa,ligwever, whose reticence about himself
has left us totally¥n the dark regarding his age, or family
or doings, Bhavabhiti has given us in the prologues to his
three plays considerable detalls<blout -himself, his family
and his provenance ; and theﬂa\; fortunatelykq good deal
of external evidence avanlable‘ for fixing the ‘date of the
poet within a few years of his sctual date

The account which he gives of hlmself is the fullest
in the Mahaviracarita, probably the poet's earliest work ;
much the same is also given in Malatl-Madhava, where
there is further an attempt to glorify! his family.and his
own attainments;®> as also a spirited attack on those
carping oritics of his day who seem to have looked with
disfavour on his earlier works®. The Uttararamacarita,
which is obviously the work of his maturity* is most
meagre in the biographical matter.

This is, then, what he says about himself. There is in
the ocountry of the South, in Vidarbha,’ a town called

1. Msla L. 7. 2. Mala. I. 10. 8. Mala. I.8.

4. WA FY: oRorange qofidae n Uttara VIIL 20.
5. This detail is supplied by the Malati-Madhava. Dr. Bel-
valkar remarks in this connexion “In fairness, however, we must
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Padmapura. There dwelt certain Brahmins of the family
of Kagyapa, who followed the Taittirlya branch of the
Vedas; the haads of their schools taking precedence at
dinner-parties, maintaining the five fires, observers of
religious vows, drinkers of Soma, bearing the family name
of Udumbara, and learned in the Vedas. It was to this
family that the famous Mahakavi, the performer of the
Vajapeya sacrifice, belonged. Fifth in descent from him
was Bhavabhuti, Bhatta Gopala of blessed name being his
grandfather, and Nilakantha of pure fame being his father.
HIS mother’s name was Jatukarnl. He received the title
“ Srikantha ”; he had mastered the science of grammar,
mimamsa and logic, and had studied the Vedas, the
Upanisads, the Safikhya and the Yoga. His preceptor was
Jiana'-nidhi, chief of holy ascetics, as Angiras was chief
of great sages, and who, as his name imports, was rich in
knowledge. He was a poet and was in friendly relations
with the actors into whose hands he gave his dramatio
works:-

add that the oldest extant ms. of the Malatimadhava dated Nevari
Samvat 276=A. D. 1156 does not mention the province in
which Padmapura was situated, nor does the prologue to the
Mahaviracarita ”’. Uttar. Intro. XXXVI, Bhandarkar, however,
believes that Bhavabhiiti’s native place appears to have been some-
where near Chandrapura or Ohanda in the Nagpur territories
where there are still many families of Marathi Dedastha
Brahmins of the A[%rg st of the Feorggdg with syigey for their
Siitra, and in the country to tke South and South-east of which
there are families of Tmlanga Brahmins following the same
Veda and Sutra. ~

1. The name looks like one assumed by persons when they
euter into the fourth or Samnyasa order and devote themselves
to the study and contemplation of the Brahma. He probably
initiated our poet into the seorets ot the - ‘Vedanta :——Bhandarksr.
Intro. to Mala, VI, - ®
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. The commentators of his plays believe that . his
original name was Srlkantha and that later on he was
oalled Bhavabhtiti in consequence of a certain verse in
honour of Parvatl. There is, however, no agreement among
the commentators as to the verse which gave him the name
of Bhavabhiiti’; while Ghanasyama, the commentator
of the Uttararamsaocarita gives the story that God Siva
manifested himself to the poet in the form of a Brahmana
and gave him riches.®? We, however, find that in all the
three plays he describes himself as SFEIEsET: TR
the position of & after Waiid shows it to be his original
name, while *fi%% (In whose throat—on whose lips-resides
the Goddess of Wealth and Eloquence3 ) was a title he
received later in life, The truth of the matter seems to be
that the commentators themselves had no certain know-
ledge on the subject, and allowed themselves to be carried
away by the facile etymologies to which the word W
lent itself.

With the exception of a few, all Mss. of the Malati-
Madhava distinctly say that Padmapura was in the
“ Berars.” All the three plays of our poet were.given on
‘the stage on the occasion of the fair of Lord Kalapriya,
who is usually identified with Mahakala, whose famous

1. gt on AgrfR=Rq and ITXAHo says sEUSTIFEIA: |
TRIgaaagL 1o oo wm;ﬁah “qFaT O WAATATER:? g e
o UF YTIARMA EqUgA: | STgT . on the FmAimay says‘atm
Mrwve: sfgar wagARead: | so BguR on the same «WAYRARR
qagR AT A

IqA+AqIvEA, however,: oommentmg on mmmsﬁr (L. 36)
thinks that the verse that gave him the..name w3 was « ﬁﬁ.
o 9 o wrgfiRaa

9, T fAre, ik e do aed £OT g @m?vrﬁx;ﬁrw '

8. Belvalkar-Uttara. Intro. footmote'd, > = “ ,
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shrine at Ujjain in Malva is mentioned by Kalidassa, and
Bana, Thus it would seem that our poet perhaps quite
early in life left his native country of the Berars and
went to Ujjain in Milva or to Padm&vatl in the North,
and later on was connected with the court of Yasovarman
of Kanoj, as he is mentioned by Kalhana' to have attended
that king along with Vakpatiraja.

From a minute description of the city of Padmavati®
and its surroundings as given by the poet towards the
end of the IV act and the beginning of the IX act, it
would appear that the poet was familiar with the city and
the neighbouring country ; but it would be wrong on that
account to suppose, as some have done, that Padmapura
and Padmavatl are identical. The city of Padmavati is
in the near vicinity of a village in Gwalior State, called
Pavaya or Padama-Paviya near which the remains of a
considerable city are discernible. Pavaya is a little to
the north-east of Narvar, which is about 100 miles south
of Agra and about 220 miles from Ujjain, about North-east
by North. Cunningham, however, identifies Padmavati
with Narvar itself.3

Describing the region of Padmavati, the poet says;
* these hills and forests remind me of the Godavariand the
southern mountains * The word * remind ’ (&I clearly
marks his acquaintance with Padmavati as the later

1. Rajatarangini-—iv. 144.

2. Naravar :is on the bank of the Sindhv; the river Pari
is Parvati of the present day ; while the rivers Madhumati’ and
Lavana bear the names Mahuvar and Nona. Suvarnabindu is
8Sonabindn, a ehrine of Siva on the eonﬂnence of Madhumati and
Sindhu.

. 8. ‘Dr. Belvalkar’s TUttarardma. Intro, XXXVI-VIL
M. B. Garde. Archaeologwal Snrvey Roport for 1915-16 Pp.
101-109.
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experience and his familiarity with the South as the earlier
one.”! Of course the words are not the poet’s, but of the
oharacter conceived by the poet ; still in the case of an
intensely lyrical and subjective poet, it would not be
much wide of the mark to read between the lines and
regard the poet as giving his experiemces through the
character. Moreover, we have the poet’s own testimony
for the assumption that his ancestral home was in the

Berars® ( 49y ).

It is interesting to note that Ghan$yama in his
commentary on the Uttararamacarita remarks in three
different places-that our poet was of the Dravida country.
He bases his inference on certainideas and modes of expres-
sion which he thinks are peculiar to that people, although
we feel that there is not anything peculiarly Dravidian
in them to warrant the conclusion.’

Of the numerous stories about Bhavabhiiti which are
traditionally handed down, we give here two which bring
him intorelation with Kalidasa. In the Bhojaprabandha we
are told that thetwo poets were called upon to compose a
verse each on a topic given by the King Bhoja, and when
that was done, they adopted a very queer way of judging
between the merits of the two pieces. All went to the temple
of Bhuvanesvarl, and weighed in a balance, before the
goddess, the parchments on which the poems were written.
As the pan which contained Bhavabhiiti's verse went up,

—r

1. Belvalkar. Uttara, Intro. XXXVII.
2. Prof. V. V. Mirasi identifies Padmapura, with Padam-

pur, a village near Amgaon in the Bhandara district -—Sahyadn,
May 1935 Pp. 877—386.

8. Oommenting on g wstiAn® IL. 7% FRwsienaii®: | - ﬁ

s R R Zfed waiEafiegay ) ; 8o 8180 his comments on III’.
16 and VI. 17.—-Kaue’s edition of the Uttararima.



6: - itroduction .

the Goddess intervened and dashed a little honey into the
pan from the lotus on her bead,

The other story relates that when Bhavabhiiti com-
posed his Uttarardmacarita, he took it to K&lid&sa who was
playing a game of Sara (chess). Kilidisa asked him to
read aloud his drama, while he himself seemed to be:
engrossed in the game. When Bhavabhiiti had finishead,
K&lid&sa praised the work very highly, but pointed out
that there was an Anusvéra (nasal) too many in one verse.*

These stories are without doubt the fabrications of an
idle though ingenious brain,—a farrago of absurd ana-
chronisms, as it has been aptly put—and worthy of no
oredence absolutely. That Bhavabhiti studied and imi-
tated Kalidasa is clear not only from the numerous parall-
elisms of thought and expressions between the two poets,
or the similarity of technique as evidenced by the paralle-
lism between the denouement of the Uttararamacarita
and that of the Sakuntala, but more conspicuously from.
the similarity between act IX of the Malatimadhava and
act IV of the Vikramorvadlya: the love-lorn Madhava.
wandering over valley, hill, and dale in quest of Milat}
and questioning various objects about her is a flagrant
imitation of Urvasil’'s quest by the distracted Puriravas;
while the idea of sending a cloud as messenger to his
beloved (M. M. ix 25, 26) is unquestionably derived from
the ocloud-messenger of Kailidasa—“So "complete is the
correspondence of the stanzas concerned not only in situa-
tion, but also in the words and even in the charaoteristio
metre”.?

1, Iwwme L 27 In place of A7 spidfig Kalidasa suggests
ed nfiRe sqtdig which considerably improves the sense.

2. Dr. %elvalkar, Uttara. Page XL. cf. ﬂ?ﬁ%{?;‘v syafyAfag

'Wm t (Iue.. 68 ) Wmﬁmm q|(m

e e R e i i
Wﬁu(g&iﬁtm) :
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His Date.

Thus far about the relation between the two poets; the
question of Bhavabhiiti's data is, however, fortunately for
us, indubitably fixed once for all from very reliable ex-
ternal evidence. Kalhana' in his Rajaturanginl states
that Bhavabhiiti was patronised by Yasovarman of Kanoj,
and this Yasovarman was vanquished by Lalitaditya of
Kasmira. The Rajataranginl gives the limits of Lalita-
ditya’s reign to be 699 to 735 A. D. Lalitaditya himself
is represented to have sent an embassy to China sometime
after 736, which he could not have done had he died in
735 according io Kalhana’s chronolgy. Stein' suggests a
correction of thirty-one years in Kalhana's chronology,
and gives the limits of Lalitaditya's reign to be 724 to
760 ; the humiliation of Yasovarman by Lalitaditya, there-
fore, must be subsequent to 724, and from a reference in
Gaudavaho to “a momentary shaking .of Yasovarman's
Kingly position”? which is believed to be a reference to
Lalitaditya's invasion, coupled with certain portentous
events including an annular eclipse of the sun. Prof.
Jacobi puts the date of this humiliation to be 733.

This gives us then the date of Vakapatirdja of the
Gaudavaho as being the 2nd quarter of the VIII century.
Now Vakpatirdja writes thus about himself in the Gauda-
vaho: “In his rugged compositions there still shine cer-
tain excellencies as if they were the dzops of the poetic
nectar churned out.of the ocean, in the shape of Bhava-
bhiti”.? Herein he modestly acknowledges his indebted-

1. wfeiFRusEiwgaiRata: | [ aqE aggagi-

g u 1V 144.
2. Gauda. 827-831.

8. WMESAGEHRMIFNAIEHRON §9 T | v9 {eqr oAy
vy wyiodg 1—Gsud. 799,
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ness to Bhavabhiiti, “from his connexion with whom he
derived some poetic conceptions or modes of expression ™.
From the manner in which the statement is made, Bhava-
bhiti appears to have lived long before he wrote this,
“We may, therefore, conclude that Bhavabhiti flourished
towards the close of the VII and the first quarter of the
VIIT century.”!

The result, thus arrived at, as regards the date of
Bhavabhiiti, is amply corroborated by references in rhetori-
cal and other works to our poet. The earliest and the
most significant is from the Balaramayana of Rajasekhara
1. 16, in which the poet speaks of himself as an incarna-
tion of Bhavabhiiti®

“He who in former days was the poet sprung from
the anthill and subsequently assumed on earth the form
of Bhartrmentha and who again appeared in the person of
Bhavabhiiti—the same is now Rajasekhara ™.

In all his four extant dramas, Rajisekhara declares
himself to be the spiritual teacher of king Mahendrapila
of Kanoj, whose inscriptions are dated 903 and 907 A. D2
Rajasekhara, therefore must have flourished in the closing
years of the 9th century or the first quarter of the
10th century,

Bhavabhiiti and Kumarila.

In the introduction to his edition of the Gaudavaho,
Mr. 8. P. Pandit refers to two passages found by him in
an old manuscript of the Malatl-Madhava which deolare
that the work was ocomposed by one Umvekacadrya a

1. Bhandarkar Preface to M. M, xv:i.

2. YT TENFAT: Q0 HEAT: WY gF FRZAR
fegA: gAY yagRTEET @ 347 qUiE @ 10

3. Kielhorn Epigraphia Indica i.171.
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pupil of Bhatta Kumasrila. The first passage occurs in
the colophon of the third act: “ 1 shEFARSIATRA AT~
AT FARNSE ;'3 the second in the colophon at the end of
Aot VI: “{ﬁ sftpmeEnanEn

ASNATTY GHISE :""; the statement as Bhandarkar remarks
is curious and chronologica.lly does not conflict with any
known fact.! More facts have recently been revesaled
regarding Umvekicarys. Dr. Jha published in 1922 the
first part of Mandana Misra’s Bhavana Viveka with a
“running commentsry attributed to one “Bhatta Umveka”.
This Urhveka—written variously as Ombeka, Aumbeka,
Umbaka, and so forth—is said to have written a coms-
mentary on Kumarila’s Slokavartika from which s
quotation is given by Pratyaksvartpa Bhagavan in his
commentary on the Vedanta work Citsukhi, Bhattorhveka
is also quoted in Ramakhrsna’s commentory on the
Tarkapada of the Sistradipika‘u

Citsukha himself says that Bhavabhiti who before
was & wise man ( QU ¥Tq Uq 9.) does not cease to be a
wise man, simply because he has composed some Nataka
and Natika. Chitsukbha next adds I %agﬁ%ﬂ and then
quotes a Nyaya. The commentator Pratyaksvaripa adds
to this WeRIaewa® : |

Against these statements identifying Bhavabhati
with Urhbeka, however, there are the following considera-
tions: in the numerous manuscripts of the Malatl-
Madhava colleced by Dr. Bhandarkar and other editors,
as also of the manuscripts of his other two plays, there is
no trace of the statement contained in Pandit’s solitary
manuscript. Bhavabhiiti does give the name of his guru
as “Jnadnanidhi” and if he really owed his Vaguvibhava to
Kumarila it is strange that he should not have mentioned

1. Utgikar Gaodavabo. II. edition. OCLXIand H. .
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the fact himself'. And thirdly there is also the conflicting
tradition preserved in the Samkardxgvuaya that Umveka:
was the name of another illustrious disciple of Kumarila
viz. Mandana Misra. The attitude which Dr. Bhandarkar
takes towards the question, is, therefore, still the one that
appears to us to be reasonable under the circumstances:
“I am not disposed to reject the statement entirely, but its-

verification must be left to future research,”
‘
His Works.

Three plays of Bhavabhtati are so far known, the-
Mahiviracarita, the Malati-Madhava, and the Uttararama-
carita. The first and third are based on the Ramaiyana,
while the Malati-Madhava derives its central incident and
its episodes from the Katha literature. Out of these the
Uttararamacarita represents the poet at his best, being the
product of his mature intellect.? It is difficult to decide
between the remaining two plays regarding their chrono-
logical relatiom, but from its corudeness, from the full
description of his apcestors found in it, most critics kold
that the Mahaviracarita was the first production of our
author and the Malatl-Madhava was subsequent. Whether
any other works were written by Bhavabhiiti is not known.
although from certain verses attributed in the anthologies.
to Bhavabhiti, but not found in his extant plays it is
possible to presume that he composed other works as well,
which have not come down to us.?

1. Bhandarkar Preface to M. M. ix.

2. FegE@Ag: ¥ RorATEey gofifEang n Iawme. VIL. 20.

8. fwmifA v 713 mawer 1 g[: | AygwFemERET: GFfigiar
W 1 AedaaAl TegaEgasat Ao | PHIIRAGHEN Gt 1§
Qg X R 1—nfRagf@.  In the gfsgwi® there are also &

few more verses attributed to Bhavabhuti Whlch are not found
in his known works, -
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The Poet’s Personality as revealed by his Writings.
e

It will not be wrong, especially in the case of an.
axtremely self-conscilous poet like Bhavabhiiti to infer the
man from his works, If Kalidasa is the Shakespeare of
[ndia, then Bhavabhuti may fittingly be compared to
Milton, and what is said of the two English poets applies.
more or less to the Indian poets as well. While Kalidasa.
‘darts himself forth, and passes into all the forms of human
character and passion, the one Proteus of the fire and the
flood,” Bhavabhiti ‘“attracts all forms and things to
himself, into the unity of his own ideal.”

challange to .the world and appeals to some “kindred
spirit, yet unborn, for a proper reception of Lis work.?
This self-consciousness is also apparent in remarks like
et ageaviiaan diqureey  VI-162 or like s a1 Faligand
REERSsTs 3% | X-23'" in which the poet seems to
grow enthusiastic over his' own work. The Uttararama~

carita is free from egotism as perhaps there was very
little occasion for it; the poet had already established
himself and this was the finished product of his mature ®
intellect. Yet in several places he betrays his self-consci-
ousness as one readily feels in the remarks of Tamas&
such as M TFITIHIET | or R EfaTaEH, | TR @ e @&
Mg eto. It was, indeed, clearly difficult for an
intensely emotional poet to escape his own shadow, and to
keep & purely objective attitude.

“We find in Bhavabhiiti in a degree unknown to
Kalidasa, the sanse of the mystery of of things”.! He sa.vs in
Malati-Madhava T

s qErara: RIS 8g: ete.

1. M _M.i8

2. sregewiag: #%: qRotAmger aofi@ang 1 gwee VIIL 20

8. Keith, Indian Drama,
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Some secret spring must influence the heart where no
exterior motives can be traced. So also Prince Candra-
ketu and Lava try to explain their mutual regard as due to
some tie of kindred as yet undiscovered. Similarly frue
friendship always defies analysis ; you ean never explain
it. Of. stoan &g fafimasgier 2@ fAafafgda®! So in his
Uttararama. he says 3J7a1 AT 07 77 @@ad FREG R
TR | g9 AfEE ST AETE IO 3R | awnfded
s« SHTVRTHT |

TG AT JETH AN ARAHAT )
A} WEFrgEaRAT deafy | gaee V. 17,

Generally this is the way of all living beings that one
person should feel a spontaneous regard for another,
which is popularly desoribed as ‘‘ Astral friendship * or
“ Love at first sight.”” And this is declared to be incom-
prehensible—one for which no ( apparent ) cause is found.

So it is that bls conoeptlon of fnendshlp is very
lofty. We find it illustrated in the rehtlon between
Madbava and Makaranda. - T

“ How evil this life which I thus pass alone; how
vair that beauty which thou canst not view with me,
Porish the day that is not spent with thee, False the joys
that spring from any source but thee "'. This lofty ideal is
enshrined in one of the most simple and concise of the
utterances of our poet :—

IO R IRRERY retarstany |
e BrareraaRsfirgEe I

To secure thy friend’s interests even at the cost of this
life; to avoid all malice, all guile ( with him ), and to
strive for his happiness even as thou wouldst for thy own:
guch is the noble vow of friendship (Mahaviracarita V. 59)

1. "Malati. ix. 36 ; cf. also ix 40, and 41.
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> Equsally lofty are the ideal of married life, and the
‘conception of 16ve, desoribed by our poettn one famous
gtanza in the Malatl-Madhava, and also in a still more
famous stanza in the Uttararama. Thus Kimandak! says!

Y M
Remember children & virtucus wife and a respected

lord are each to either all kindred and friends, wealth
10ve and life, and all the heart should covet.

So in the Uttararamacarita (1. 39).

Happy the man who attains that unique ideal ( of the
married state ) wherein there is a perfect: identity in happi-
ness.and misery, a perfect harmony Ty undar all conditions
of life, which is a solace to the heart, the flavour of which
age csnnot stint, which, with time as the veil of reserve
drops away abides as the very sublimation of love.

And further how beautifully is this ideal realised by
R&ima and Sita !

What wealth need man desire ?—who in the fond
companion of his life has one that shares his sorrows and
disperses all anxious care with exquisite delight by her
mere presence alone.?

And the child sets the seal of permanence on such love
and consecrates the union. Love for child is the thread of
{ife that runs through the hearts of living beings—a thread
that can never be snapped asunder.! {The ohild is the
utmost perfection of love and the bond that ties the hearts
of parentqueing the meeting ground of the affection of
mother and father, it is the one knot of joy which holds

1. %4y @ gega ar gaor Malati. VI, 18

2. wfHSIQ Falor: QAT @GR A 7% W g7 A ﬁ'm
&% & 0. guwe 1119, VLU 5,

8. Tgr awmm’im i]gu‘rumﬁaamamgmm ﬁvm !
IAAMo ) ) 5
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together the essence of their hearts.’. In the absence of all
this joy what is life? As Rama utters in his despair
“ Alas ! the uses of the world are now sthle and unprofi-
table, a disordered chaos involved in care and closed by
separation,”?

All these experiences are the rich harvest of life that
the poet’s memory has gathered in and preserved and
embalmed with a richness of language and expression
unsurpassed in literature.

The Sources of the Malati-Madhava.

The Malati-Madhava is a Prakarana. According to
Bharata,? the subject matter of a Prakarana must be in-
vented by the poet. Of course, the plot taken as a whole
is the poet’s own invention, but the various elements of
the story seem to be obviously derived from the Katha
literature, and the post’s originality lies in stringing all
these together into an organic whole, full of such dramatic
qualities as conflict, suspense, surprise and effectiveness.

Thus for the central ineident we find a parallel in
book XIII of the Kathasaritsagara. It is the story of two
Brahmans friends which may be briefly given as follows:—
Naravihanadatta®* met two Brahmins of handsome appea-
rance on the bank of a lake, and asked them who they

L. =@ IIL 18, yaw: &g wwdedea: &g | qt Nageitea-
Y01 fGRN: | SFOAAT FIA:  FEGIA | AAACYIH] STHIT -
A a0 .

2. o RearAvaiadtagaT: [ qa‘wa‘mn’ﬁmmra ' m
[T

3. oneTmERql ﬂzﬁr#st Fat MTFAT la‘fmﬁmm?ra@ mar
&30
t . 4. Abridged from '.l‘awney’a translauon of the story in
the Kathasaritsagara. ey
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were and what they were conversing about, To this one
of the young Brahmins answered.

I am the son of a wise and. rich Brahmin of the name
of Yasaskara and of his wife Mekhsla, living in the city
of Sobhavatl in the territory of Kalinga. While as a boy»
I was studying the Vedas, there arose a mightly famine
in that land, so my parents went off with me to a city
named Vi§ila taking with them their wealth and servants.
I dwelt there in the house of my preceptor, engaged in
the pursuit of learning in the company of my fellow
students of equal age. Among these was Vijayasena
of the warrior caste, who had an unmarried sister by name
Madiravati, One day she came with him to my teacher’s
house, and when I saw her and heard from that friend her
name and descent, I was at once overpowered by Love’s
potent sway, and my mind was ‘altogether fixed upon her.
She, too, for her part, looked askance at me with modest
loving eyes. And after she had remained there a long
time on the pretext of play, she at last tore herself away,
and I went home grieved at having to part with her.

When the next day I went to the house of my precep-
tor, my friend Vijayasena approached me courteously and
said that his mother, having heard from Madirdvatl that
I was a great friend of his, wished to behold me. SoI
eonsented, and went to his house, where I had an interview
with his mother and remained there, gladdened by behold-
ing my love.

Then Vijayasena, having been summoned by his
father, left me, and the foster-sister of Madirdvat! came to
me and said “The Princess Madirdvatl tended a jasmine
creeper in our garden; it has recently put forth flowers
which laugh and gleam with joyous exultation at being
united with spring. To.day the princess herself has
gathered its buds and woven them like pearls into a
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necklace which she sends you as present.”? I thanked
her and expressing my deep love for her mistress, left for
my teacher’s house with Vijayasena.,

Next day Vijayasena came to our house with Madira-
vat], and even thus from being in one another’s society,
our love though carefully concealed increased from day
to day. One day, an influential young Ksatriya came from
Ujjain and asked Madiravatl's father for her hand. And
her father promised to give him his daughter, I Leard
that news and was for a long time amazed. Now Madira-
vatl was shut up in her father’s house, and prevented
from roaming about at will, and in due time, as the day
of her marriage arrived and I heard the sound of drums
bheralding the processional entry of the bridegroom'’s
friends, I decided to end my days, and going outside the
city, climbed up a Banyan-tree and fastened & noose to it
and let myself drop from the tree suspended by the noose.
A moment afterwards I found myself lying in the lap of
a young man who had cut the noose. He asked me my
history and I told him the whole of my love affair with
Madairavatl, Then he said to me “Why though wise, are

you bewildered! Why surrender life, for the sake of
which we acquire all other things? Hear my story whloh
I proceed to relate to you.

I am the son of a rich Brahmin of the country of
Nisdda in the Himéalayas. I left my home early in life,
impelled by a curiosity to see other countries, and in the
course of my wanderings I reached one day the city of
éankhapura where there is a great lake of oclear water
ealled Sankhahrada.

1. The original contains & pun on the word FgAT—AvaafA-

atera: FERgRAEEn | EgEgIRmTT SRS @ 0 vy which
we find in Lavangika’s speech in the ﬁnt act g ﬂm anmrr

R gghgsmov:y -
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While I was living there in the house of my precep-
tor I went one day to visit the lake. There I saw a
maiden gathering flowers at the entrance of an arbour of
Atimukta creepers and I was smitten by her exquisite
beauty. She, too, for her part, was overcome by Cupid,
the moment she saw me, and we stood for a while looking
at one another., At that time there came that way an
infuriated elephant driven mad by the smell of the wild
elephants. The moment I saw the animal I rushed forward
and taking into my arms my beloved, whose attendauts
had run away, I carried her into the middie of the crowd.
Then she began to recover her composure and her attene
dants came up; but just at that very moment, the elephant,
attracted by the noise of the people, charged in our diree-
tion. The crowd dispersed in terror, and she disappeared
among them, having been carried off by her attendants in
one direction, while I went in another.

When the alarm caused by the elephant came to an
end, I searched in every direction for her, but could not
find her, as I did not know her name or her family er
her house.

In the meanwhile the day slipped away and my self-
eommand with it, and as the moon rose up I flung myself
in utter misery on the ground. One of my fellow-students
then tried to hearten me by expaiiating on the nature of
wealth and love. I returned him a careless and random
answer and spent the night in a oalm and composed
mahner. In course of time I came here and saw you sus-
pended by the noose; I cut the noose and when you
recovered, I heard from you your sorrow and I have now"
told you my own.

So I have endeavoured to obtain that fair one whose
name and dwelling,place I know not; but why do you,when.

Madiravati is within your grasp, play the faintheart, inatead
- 2
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of manfully striving to win her, like Visnu® carrying off
Rukminl, after she had been given to the king of Chedi?

While my friend was thus concluding his tals,
Madiravati came there with her fallowers, to worship the
god of Love in this temple of the Mothers. We then
quickly slipped into the temple and remained hidden be-
hind the images of the Mothers. Madiravat] now entered
the temple all alone, and addressed the following prayer
to the god of love: “ Why hast thou, O Lord, disappointed
and slain me ? If thou hast not been able to grant me my
boon in this birth, show me so much favour as to ensure
that handsome young Brahmin’s being my husband in
my next birth.” She then made a noose by fastening her
upper garment to a peg, and put it round her neck. It was
then that I showed myself and removed the noose from
her neck. Then my friend said to me ‘‘ As it is getting
dark, I will go out dressed in Madiravati’s garments with
her attendants. And do you go out by the second door,
taking with you this bride wrapped up in your upper gar-
ment. And do not be anxious about me."

So I slipped out by another door with Madiravati, and
slowly travelling on, I reached in the course of some days,
with my beloved, a city named Acalapura. There a cer-
tain Brahmin shewed himself my friend and gave me a
house, and there I quickly married Madiravati,

So I have been living there in happiness, and my only
anxiety has been as to what could have become of my
friend. And to-day when I came here to bathe in the
Ganges, I found this my true friend here, to whom I owe
my life and my wife.

When one Brahmin had told his story, Prince Nara-
vahanadatia asked the other Brahmin to narrate his ad-
ventures and the latter said :—

1. The same simile is given in the m@fmy Act VII,
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"~ When I went out that night from the temple in
Madirdvatl's dress, her attendafnts surrounded me under
the impression that I was their mistrese. They then put
me in a palanquin and tock me to the house of Somadatta
where I was ushered into one room, and was immediately
.gurrounded by the females, full of joy at the wedding
festival.

Immediately, a maiden entered the room, surrounded
by her attendants. She came and sat down by my side,
and immediately I recognized in her the maiden I had
saved from the elephant, who, almost as soon as seen, had
.disappeared from my sight among the crowd.

She then bade her attendants to leave her alone with
the supposed Madiravati and then fastening the door
‘herself, after they had left, opened her heart to me, under
the impression that I was her confidante. She narratéd
how she had gone to bathe on a festival in the lake Sankha,
how she there saw a handsome Brahmin youth, how he saved
her from a charging elephant, and how he disappeared. She
had suffered heavily since then, and so having decided to
put an end to ber wretohed existence, had come to Madira-
wvatl and given out her secret, now that Madiravat! was to
go to her father-in-law’s house and thus was being remeoved
far from her.

She then lifted up the veil from my face and beheld
.and recognised me ; she was filled with joy, wonder and
fear. I told her how I, too, had suffered. We then escaped
together from that house by the back-door, and we teavelled
a long distance that night. Then in a few days, with the
‘help of a chief of the foresters, I reached an Agrahara,
where I married the lady. And wandering from country
to country and meeting with a caravan, I have to-day
©come here. And here at last I have met my friend and
have also met your Highness ; this, prince, is my story.
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Prof. H. H. Wilson obaserves of this story: * The
incidents are curious and diverting, but they are chiefly
remarkable from being the same as the contrivances by
which Madhava and Makaranda obtain their mistresses in

the drsma entitled Malati and M&dhava or the stolen
marriage.”

Similarly in Book III chapter XVIII we get the most
gruesome picture of the cemetery, where a mendicant
vows to immolate a princess royal to the dread goddess
Durga, but the hero of the story, Vidisaka, intercepts the-
victim in time and kills the mendicant. Book V chapter
XXV gives the story of A§okadatta who enters the ceme-
tery-ground—which is described with all its loathsome:
and fearful aspects as in the Malatimiddhava—and there
offers human flesh for sale, crying aloud “ Human flesh
for sale, buy, buy,” in the same manner as does Madhava.
in act V. The story of Madanamanjari and the Kapalika
given in the last book of the Katha-sarit-sigara, contains
the idea of making a burnt offering in the cemetery and
using spells and magic to secure a woman’s love.

In Dandin’s Dasakumaracarita,! we get the story
of Mantragupta who saved Kanakalekbad, the Kalinga
princess when about to be immolated by a sorcerer in the
cemetery. While the idea of selling human flesh near
the temple of Kall with a view to the attainment of some
difficult object, seems to be pretty common in the narra-
tive literature as we find it in the description of the
Vindhyavagin! in the Gandavaho of Vakpatiraja.?

1. Dasakn. VII.

. &y §R-Fewa-Awatg shol-aag |
HABFAA-FOT- T3 T-qIE A MF-TFE 1 327,

The branches of the trees, red with the blood of the pieces
of human flesh, which were hung from them (during the previous
‘pight), testify to some great achievement in the nocturnal.
cemeteries, by some hero selling (human flesh).

—
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The story of Madirdvati, then may be regarded as
supplying the original for the story of the Malati-Madhava.
There the main story of the two young lovers whose
desires are thwarted by the interposition of a powerful
suitor, is mixed up with the affairs of two other lovers
and both lovers ultimately elope with their mistresses.
The poet has further introduced such other motifs as the
immolation of a maiden by a magician or the offering of
flesh to the ghouls and spirits to obtain their aid, for all
of which we have found parallels in the Brhatkatha of
Gunadhya as preserved to us in the versions of Somadeva
and Ksemendra. But to Bhavabhati must be given the
credit of combining them into an effective enough whole.
He has thus secured, as Prof, Wilson observes, that “the
incidents of the story are varied, and some of them are
highly dramatic, they are rather diffusely spread out,but
they are essential to the denouement, the concurrence of
all parties in the union of the lovers.”

Similarly‘it is to the Katha literature that the idea of
employing go-betweens like Kamandaki and her disciples
Avalokita, Buddharaksita, oan be traced, although perhaps
the poet may have derived the suggestion from the
Kamasitra of Vatsydyana, of which more later. Other
changes and improvements in the details are the substi-
tution of the tiger for the more conventional elephant, and
the closer and more effective combination of the two love-
stories by making the maiden in one love-story the sister
of the powerful suitor of the maiden in the other ; thus
Madayantiks is made the sister of Nandans, the King's
favourite. The whole of act IX is a flagrant imitation
of act IV of Kalidasa’s Vikramorvaslya, and the
same act also contains the idea, derived from Kalidasa,
of Madhava sending a cloud as messenger to his
1ost love. '
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But the greatest debt that our author owes-is ta the-
Kamasiitra of Vatsydyana who is not only directly cited in
two or three places, but whose instructions are meticulously
followed by Kamandaki and her two disciples. Dr. Peterson
is, therefore, right in saying that the poet is referring to
the Kamasiitra of Vatsyayana in the line shgraamRaHH~
¥, although he is purposely ambiguous and may mean
“ Boldness intended to assist the progress of love (in which
is introduced the thread of love ),” as Bhandarkar inter-
prets it. * When Kamandak! slyly suggests, while pro-
fessing to set aside the tales of how Sakuntald and others
followed the dictates of their own hearts in love, she is
following Vatsyayana; when she tells Avalokita that the
one auspicious omen of a happy marriage is that the
bride and the bridegroom should love one another
and quotes the ‘old saying’ that the happy husband
is he who marries the girl who has bound to her
his heart and his eye, he is following Vatsyiyana.
Further in the VII act this debt is the mogf conspicuous
when Buddharaksitd breaks tbrough her Prakrit to quote-

the Sanskrit phrase “FgagyAmn & NiE: gFwRLEsA: b
TR RFTARPTR: eI 9 GSRaTREEE wafta . The
whole of the context refers to a matter which Vatsyiyana
treats ab great length in his Kamasitra., We, therefore,.
owe, if not the actual incidents of the play, yet much of
the substance of Kamandaki’s intrigues to the Kama:iitra,
Her character is modelled on the deseription of a fgsH
Tt defined by FrRAE= as AFT ARFATN FURFARGIIIIST
T H TR ffget | A Dt is either a foster-sister
(3R ) or a female ascetic ( gRATI#T), ( Cf. gfza®iRE of
the Malavikagnimitra) or a fielt (SweaRanSsr like
Kimandakl) a person that will inspire confidence in both.
parties. A comparison of the following passages from the
Kamasitra with KamandakI's speeches in act IT will show
how closely our author follows gy« :—



Malati~Madhara 23

A1 YRR AW AE Y TEIONGTEE | ST TS
O RSN .. AT T Goudi 3 auei 4 areaer-
A\ 1 AT AT AT FAT: TPASA: FET WA NG
o Areea & qrare: fagdda 1!

Also,

REEFEET T TR FETK 5 A | mﬁﬁﬂﬁﬂﬂ?ﬁ‘
it e ZEFIgIEa MG AFHAAARAIAAR | THI AR
FRIRA AR Lo TANSYAT TFIHA ACTFHARGH |
| auf';ngl WAl AT TR Q6w HIIT
TRm |

qeqT* N ALY Faferm: T SR | ﬁmmam
wEaE | i st SR QI SR SEag: |

B IREAMIETEHT  AHIO, |

‘With these passages compare the speeches of Kaman-
daki in the II act of which we get an admirable summing
up in II. 13.

“Malat! is inspired with hatred of the other bride-
groom, is taught to question her father’s doing; the course
to be pursued is suggested by narrating historical
instances; incidentally I have praised his high fortune,
springing both from his illustrious birth and from his
virtues : and now surely their union may be left to fate-*

Further in act III she narrates how Madhava
despairing of his life, exposes bimself to perils and
unconsciously repeats the very words of the Kamaettra
g [t gt | IIL 8° and q84 g5 §FAR: THIC TN~
FANRBTRETE! JAISYA TR qomgHegd | IIL 12375,

It is unnecessary to multiply instances. There is no
question that the young post fook enthusiastically to the

1. &g, P. 227. Nirnaya Sagar Text.
20 w. H‘- P. 278. 30 ‘!' E\; Po 192.
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study of the Kamasititra and closely followed his authority
in the speeches of the confidantes of the lovers.

Analysis of the Plot.

Prologue.—After the benedictory stanza, we learn from
the conversation between the Sttradhara and the actor of
their intention to entertain the distingushed audience,
drawn from all quarters to celebrate the festival of
Kalapriyanatha, with therepresentation of a new dramatic
talee. We are then told of the poet and his family, and
after giving in brief the qualities that distinguish the
new drama that he has entrusted to them, they proceed
forthwith with the representation, the Statradhara himself
taking the character of Kamandaki and the actor that of
Avalokita, her disciple.

Act I. Kamandak!l and Avalokitd now enter; the
former spesks of the task she has in hand. Bhirivasu,
minister to the king of Padmavati, Devarata, minister
of the king of Vidarbha, and Kamandaki, now turned
a Buddhist nun, were fellow-students in their younger
days; and in the presence of Kamandaki and Saudamini,
her pupil, it was oconvened by these two statesmen
while yet students that thier ochildren, when ripe
in years, should be joined in wedlock. Devarata,
accordingly, had sent from Kundinapura the capital
of Vidarbha, to distant Padmavati, his son Madhava, a
youth of more than common merit, apparently that he
might study the science of logic there, but in reality to
recall to the remembrance of the minister Bhirivasu the
solemn compsact of their student days. It was Kaman-
dak!’s task now to arrange a secret marriage between
them, the reason for secrecy being that Nandana, the
favourite of the Sovereign, had sued Bhirivasu for his
daughter Malatl and the king himself demanded the
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maiden of her father in behalf of his favourite. It was,
therefore, part of Kamandak!’'s plan to throw the young
people together and trust to their personal charms and
their youth to do the rest; so that the world might deem
that their union was the work of mutual passion only.
For this reason Avalokita had, by Kamandaki's orders, se
often sent Madhava on various pleas slong the road by
Bhurivasu’s palace, and Malatl watching him from her
high casement was already smitten with love. She had
drawn Madhava's portrait to soothe her longing; it was
left by her foster-sister Lavangikd with Mandarika, a
servant at the convent who was in love with Kalaharsaka,
Madhava's attendant, shrewdly deeming that thus from
Mandarika’s hands, through Kalahamsaka, the portrait
would pass to Madhava.

Avalokitd then says how she has directed Madhava
to the garden of love’s god where a festival in honour of
Madana was held, so that it was expected that Malati going
to the fair would meet the youth. The conversation then
inocidentally turns upon Saudamini, a former pupil of
Kamandaki, who, as Avalokita learns from Kapalakundala,
the pupil of Aghoraghanta lately arrived from Srlparvata,
was now residing on Sriparvata and had won through her
devotions great Yauyic powers.

We further learn that Makaranda, the friend of
Madhava adored the 1ady Madayantika, sister to Nandana,
and it was Kamandaki’'s object, too, to bring about their
union. Buddharaksitd was to attend that charge.

The next scene opsns in the gasden of Kama, where
Makaranda has arrived, and is waiting for Madhava to
join him, The latter arrives in a love-lorn condition, and
after the two friends are seated beneath a tree, Madhava
narrates how advised by Avalokitd, he had come to the
garden where, after staying awhile, he laid himself down
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benesth a tree and in pure idlemess, to while away the
time, gathered the new fallen Bakula blossoms and started
weaving a garland thereof. While thus employed, he saw
a beauteous maiden issuing from the temple, and led by
her maidens to collect the flowers, she neared the spot
where he lay. And then too plainly he noted in her
the signs of passion long entertained for some bappy youth.
‘When her maidens beheld him, they exchanged expressive
looks and smiles and murmured to each other * this is he.”
Incredulous, however, of his happiness, Madhava resumed
weaving the garland, till the maiden withdrew, attended
by her train. Ere she departed, however, one of her train
lagged behind and approaching him spoke, in terms that
had a double entendre, of the Bakula wreath and of her
mistress’s passion for him, It was Lavangika who told him
that the maiden was Malati. She then took the Bakula
wreath from Madhava and retiring, quickly disappeared
amidst the throng.

Kalaharsaka who is all the while in the garden, now
shows himself and handsthe portrait drawn by Mailatl. This
is an unmistakable proof, if proof were wanted, of the
maiden’s passion for Madhava, who at the request of Maka-
randa draws beside his own likeness,the likeness of Malat;.
Mandarika now arrives and removes the picture, and with
Madhava describing his love-stricken condition, the act
comes to a olose.

Act II. The incidents in the garden of the temple of
Kiama were communicated to K&mandakl by Makaranda,
and she now desires to see Malatl, who is engaged with
Lavangikd in private conversation. Lavangiki gives
her the Bakula wreath woven by M&dbava and also
shows her the picture-board on which beside the likeness
of Madhava drawn by Ma&latl, is the likeness of M&lat:
which Madhava drew in the garden bearing & stanza
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in which M&adhava makes a passionate confession of
his devotion to the fair Malatl, Malatl is deeply
agitated. Love spreads through every vein like subtlest
poison and consumes her feeble frame. Naught can help
her, neither father, nor mother, nor her dearest Lavangika.
She rejects the latter’s insinuation of a secret union with.
the lover of her heart, and rather than forego her father-
and mother, and bring dishonour to her unblemished
family, she would suffer in silence till death screened her
from Love's fury.

Now enter K&mandakl and Avalokitad on the sceue..
Kamandaki is full of anxiety on Malatl's account, and is
much grieved at her father’s giving his assent to the union
of Malati with Nandana, But how could those, whose
souls are sunk in schemes of policy, feel any natural
affection for their offspring ? And how could K&mandakk
save her ? True, other maidens, like Sakuntals or Vasava-
datt& bestowed their love on a self-chosen lord ; but theirs-
were desparate remedies and did not deserve to be proposed:
for imitation. So let the minister secure his master’s
favour and the friendship of his boon-companion, by
sacrificing the peace and happiness of his daughter. She,
then, at Lavangika's request tells them of Madhava, of his
family and his lofty worth, They now hear the blare of
the evening conch, and all rise. An unsuspected messen-
ger of love, Kamandak] has discharged her duty so well.
“ Malatl is inspired with hatred of the bridegroom, is
taught to question her father’s love and reminded of exam-
ples that vindicate the free choice of a husband.”

Act III. From the conversation in the introductory
scene to act III between Buddharaksitd and Avalokits,
wo lesrn that M&dhava 1is induced to go to the
Kusumakara garden, where K&mandak! will take M&lati
and Lavangiks, there to propitiate the god Sankara with
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flowers collected by one’s self—that being the fourteenth
day of the dark fortnight. Buddharaksita, too, is bringing
Madayantikd to the same place. She has won the confi-
dence of Madayantikd, and by every means at her
command has inspired the liveliest affection for Makaranda
in Madayantika’s bosom.

In the main scene, Kamandaki in a soliloquy des-
cribes how she has won the entire confidence of Malatl
and how the poor girl has completely changed. Now come
Malati and Lavangika, and while they are gathering
flowers Madhava enters unobserved and watches their move-
ments; Malatl looks lovelier to his eyes now, as over her
frame a soft languor steals and heightens every beauty.
Kamandaki now asks Malati to rest, as she is much fati-
gued,and after they have all seated themselves, she proceads
to describe to Malati the desparate condition of Madhava
on her account. Lavangika in her turn, gives a touching
picture of Malati’'s sufferings. While they are thus
engaged, Buddharaksita disturbs them by giving them
the alarm of a tiger that bas broken through its prison
and having killed many on the way is sttacking her friend
Madayantiké. Madhava now rushes forth and others
follow, when they discover that Msakaranda has come to
the rescue, but after having killed the savage, he falls into
aswoon as a result of the wounds he has received in the
struggle. Madayantika supports the gallant youth as he
leans on his sword, and Madhava faints at the sight.

Aot IV. They soon revive, and the entire party is
again engaged in conversation, when a messenger arrives
to announce that it has pleased the king to give Malat],
with her father’s consent to her brother Nandana; Mada-
yantikd is glad at the news and welcomes Malat! as her
gister. As she leaves to join her brother with Buddharak-
gitd. she expresses the hope that she would meet the
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saviour of her life once again. In the meanwhile Malatl
and Madhava sre filled with despair. Kamandak! consoles
them by explaining to them the covert import in Bhari-
vasu’s. answer to the king when he sued far Nandans; he
said “Your Majesty is master of your own dsughter.” Now
Malati was not the king’s own daughter, and neither law
nor social convention acknowledged the monarch’s will
as the authority to regulate a daughter’s wedding. She
assures them that she would not spare her efforts, not even
her life to secure their union. At this juncture a messenger
arrives and asks K&mandaki at the queen’s bidding to
conduct M3alatl to the palace. Madhava full of despair,
resolves on a desparate expedient, and after bathing in the
confluence of the rivers Sindhu and Para, he and Makar-
anda return to the city.

Act V., Kapalakundala, in a hideous garb, now en-
ters, and after describing her journey through the air
relates how her preceptor the wise Aghoraghanta has call-
ed her to aid him te secure the gem of womankind to be
offered a victim to the goddess Karala, whose shrine was
in the cemetery. The maiden, she has learnt, dwelt in the
city. Before she leaves the place, she notices Madhava
entering the cemetery ground.

Midhava now appears, and after expressing his deep
longing to meet the love of his heart proceeds to describe
the horrors of the place. He then addresses the ghouls and
demons that haunt the place, and offers them the flesh of
man for sale. This request, however, is unheeded, and
the hideous sprites, that fill the charnal ground, now flit
away before him. As he follows, he witnesses their wild
sports and ghastly merriment, and finally reaches the
river that skirts the other end of the cemetery, when all of
a sudden, a wild cry as of some affrighted osprey, falls
upon his ear. '
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Thera, inside the temple of Camunda, Aghoraghanta
and his acolyte Kapalakundala, have led the victim before
the goddess and are offering prayers to her in appropriate
chants. Then they ask Malati, the victim, to think upon
him whom she loved in life ; for pitiless death is near her,
She thinks on Madhava, and while Aghoraghanta is about
to strike her with his raised sword, Madhava rushes bet-
ween them and snatches Malati in his arms. Fierce words
now pass between the votary of the goddess and the gallant
youth, and as they are preparing for a fight, a voice is
heard outside urging the soldiers to surround the temple ;
the two combatants now close in fight, and the issue of
the souffle is narrated to us in the introductory scene of
the next act.

Act. VI. Kapalakundalda laments her master, slain
by Madhava, and vows to avenge his death. A voice
behind the scenes is heard announcing that the bride-
groom train is approaching. It further informs us that the
matrous of her father’s household, obedient to Kamandak!’s
injunctions, have sent Malati to the shrine of the guardian
deity of the city to pray that nothing molest the happy
rite. Kapilakundala resolves to keep vigilant watzh, for
she hopes that in the bustle of the marriage festivities she
may perchance find some fit occasion to wreak her ven-
geance upon Madhava,

In the main scene we find Madhava and Makaranda
anxiously waiting for the bride’s procession to arrive.
As it comes, they are struck with the immense Wesalth of
Bhurivasu as evinced by its splendour. They observe
Malat! descending from the she-elephant and coming
towards them led by Kamandakl and Lavangiki, When
they are inside, an attendant brings a basket containg the
bridal dress and ornaments sent by the King, that Malat1
may put them on in the presence of the deity. Malatl
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and Lavangikd now aenter the inner shrine, where Malatl
declares her hopeless passion for Madhava, and requests
Lavangika to help her, now that her hopes are blighted, to
carry out her resolve of putting an end to her wretched
existence. She falls at her feet, and while thus prostrate,
Lavangika beckons to Madhava to take her place which
he does. He persuades Malstl to forego her desperate
purpose, but the latter, thinking it was Lavangika she was
addressing, tells her that she would not rise till she gave
ber assent. The supposed Lavangika then asks her to em-
brace her; Malati complies, and then asking her to convey
to Madhava her farewell message and requesting her to
remember her Malati and to cherish the Bakula wreath
next to her heart, proceeds to put the same round her
neck when, discovering her mistake, she starts back in
alarm. Makaranda and Lavangikd now request Mailatl
to make Madhava hsppy by marrying him, but Malati
rejects the idea as ill becoming a maiden’s honour,
Kamandaki now enters, and advising Malati to dismiss
her weakness, offers her hand to Madhava. She then asks
Makaranda to put on the bridal dress and ornaments
brought for Malat! and to get wedded to Nandana in that
disguise. Madhava and Mailati are directed to repair to the
garden of her sanctuary where Avalokitd was awaiting
their coming, having made all preparations to celebrate
the nuptial ceremony. They now part, Malati and
Madhava going to the garden as directed by Kamandakl.

Act. VII. Buddharaksitd enters and informs us how
Makaranda has played his part unsuspected and has been
weddad te Nandana in the minister’s palace. The bride was
brought to her husband’s house, where N andana, impatiens
to possess his bride, first endeavoured to eoothe her and
humbled himself ab her feet; but finding this in vain had
recourse to violence, but was so seriously repulsed by the
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supposed maiden that he vowed he would have nothing tc
do with the wanton girl, and left the apartment in high
dudgeon. This was then an opportunity for Buddharaksita
to bring Makaranda and Madayantika together.

In the main scene, we discover Makaranda and
Lavangika, the former pretending to be asleep. Buddha-
raksita now leads Madayantika to the supposed Mailatl
She wants to remonstrate with her for her rudemness
to her brother. Lavangikd, however, cleverly lays the
blame on Nandana; and Buddharaksita also points out
that Nandana’s conduct was simply disgraceful. *“ Women
are like flowers—and should be softly handled. They
detest the furious passion that would force their love, ere
their confidence is won.” Madayantika now admits that
her brother was ill-behaved, but tries to defend him by
pointing out that there was some ocause for her brother’s
foul language. Malat1’s love for Madhava was too well-
known. Let them, therefore, all try to wean her from her
hopeless passion lest a grievous shame should alight upon
her. The oonversation then is cunningly turned upon
Makaranda, Madayantika’s saviour. 8he oonfesses her
love for him, and desoribes how often in her dreams she
sees the lovely youth, She is entirely in their hands and
is prepared to do whatever they advise if by so doing she
meets her love again. Makaranda now throws off his
disguise and addresses her in tender language. Lavangika
advises them now to leave the place and under cover of
the night’s darkness, fly to the sanctuary where Maiati and
Madhava were hiding themselves.

Act VIII. Avalokita finds Malati and Madhava seated
on & platform on the margin of a lake after their evening
bath, and proceeds to join them.

Maidhava is now wooing his bride in soft and winning
words but finds M3lat! still muffled up in ber maidenly
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teserve. Avalokitd chides her with sly persiflage, and
yet finds it diffioult to induce her to talk to Madhava. He
expresses his anxiety regarding Buddharaksita’s success in
the plan entrusted to her, when Avalokiti assures him that
it would present no difficulty, and asks him what gift he
would make to the person who may impart the pleasing
tidings. While they are thus conversing, Madayantiki,
Buddharaksika and Lavangika accompanied by Kalaham-
sakaarrivein confusion,and Lavangika tells him how while
they were coming to join them, the city-guards took them
by surprise, and Makaranda directing them to escaps with
Kalahamsaksa, who chanced to pass that way, engaged the
hostile guard single-handed. Madhava,addressing a hurried
welcome to Madayantika, rushes with Kalahsmsaka
to help his friend. Malati now asks Avalokita and Buddha-
raksitd to go and apprise Kamandakl of the mischance,
and bids Lavangikd to overtake Madhava and to entreat
him to shun all needless danger.

Malati, finding that Lavangika was delaying, leaves
Madsyantikd and prooceeds a little way along the road to
meet Lavangika as she would be returning. Finding her
thus alone, Kapalakundala seizes Malatl and flies with
her towards Sriparvata.

After a while Lavangikd comes back to find that
Milat! was nowhere to be seen. Kalahamsaka, too, returns
and expresses his satisfaction at the happy issue of the
affray, and narrates how the King, who was watching the
fight from the terrace of his place, was so pleased with the
heroism of the gallant youths, thet he sent for them fand
after having learnt their rank and connections treated
them with every honour. He then turned to Bhurivasu
and Nandana and appeased their resentment.

M&dhava and Makaranda now return. They meet
Avalokitd and Lavangikd who were making a search for
3
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Malati and finding that they too had no knowledge about:
Malati's movements decide to go to KAmandaki, thinking:
that Milatl might have gone to her.

Act IX Now from lofty ér!parvata Saudamini flies-
to the city of Padmavati to find out Madhava who with his
friends was wandering in the neighbouring valleys and:
hills in search of his Mailatl, She is fascinated by the
beauty of the wide prospect she could command of moun-
tain, valley, streams and of towers and gates and spires of
Padmavatl and describes it at length.

Miadhava and Makaranda now enter, the latter trring:
to console and assuage Madhava's grief. He tries in vain.
to divert his thoughts, but the besuty of the landscape:
and the advent of the rainy season so intensify Madhava's
agony that he swoons. When he recovers, he is almost
on the verge of insanity and addresses various objects to-
give him uews about his beloved. He again falls into a
swoon and Makaranda believing that he is dead, lamuents.
bitterly and wants to end his days by throwing himself
into the river Patalavatl, Saudamini, however, arriving
in time prevents him from taking the desperate step and
tells him that Malatl was quite safe. They then hasten
to Madhava who has recovered, While he is supplica-
ting to the wind with folded hands, Saudaminl drops the
Bakula wreath into them. She then narrates to the two
friends how Malatl was carried away by Kapalakundala
who intended to kill her when she intercepted her and
saved her life. She then flies up into the air, taking
Midhava with her, while Makaranda goes away in
search of Kamandsk! to apprise her of the happy news.

Aot. X In another part of the forest, Kamandaki,
Lavangikd and Madyantikd lament the loss of Malatl
and resolve to put an end to their lives by throwing them-
solves down from a oliff. Just then, there is a flash as of
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lightning and Makaranda who has just arrived explains that
that was the work of a Yoginl, A voice behind the scene
is now heard, announcing that Bhiirivasu, unable to bear
the loss of M&latl, is approaching Suvarnabindu there to
east himself into flames. This is followed by a distressed
ory of Malatl who asks her father to desist from such
rashness. Madhava enters bearing in his arms Malatl
who has fallen into a swoon. He narrates how he came
back there from Sriparvata with the Yoginl Saudaminl.
They then appeal to her to come to their aid once
more, when Mailatl revives and the voice of Saudamini is
heard announcing how she has prevented Bhiirivasu from
carrying out his resolve, She, then, joins them and pays
homage to Kamandakl who was her preceptress. Kaman-
dak1 praises her. Sauddmini now produces a letter from
the King written in the presence of Bhiurivasu and address-
ed to Madhava, expressing his approval of the two secret
marriages. Others now join them; and when Kamandaki
has expressed her satisfaction at the happy turn of events
Saudamini remarks, that Devarata and Bhirivasu would
be happy to see their children joined in that affiance they
80 long had projected. Malatl, Madhava, and Makaranda
.are surprised at the remark, when Kamandakl explains
-everything, and the curtain is rung down.

Appreciation.

The Malatl-Madhava may well be described as an
<extravaganza in verse and prose. There are as many
sentiments (T@r: ) as the poet could introduce without detri.
ment to the principal sentiment of love, which predomi~
nates the whole composition. He has, in this matter, fol-
dowed the sound advice of rhetoricians—which was later
enshrined.in the following rule of the wfawit—

g @ Feawid g A
AT a1 AT RREeT |
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Thus in the first two aots, the poet has depictad the
sentiment of love and secured it firmly in the readers’ mind
by dwelling upon it and constantly ruminating over it.
Whether it is Madhava or Malat! who love “to ruminate
luxuriously spring’s honeyed cud of youthful thought”, or
Kamandaki or Lavangika who nourish the flame by the
subtlest of suggestions or the broadest of hints, the result is
that love takes a firm hold of our mind ; and then it is that-
the poet introduces other sentiments which are either opposed:
to love or incompatible with it—such as the sentiment
of the dreadful ( @z ) in the III act, or that of loathing
(@) and of the fearful (3¥ma®) in the V act,or of
heroism ( giv) in the III and VII, or of Pathos (&&m) in
the IX act, and of the marvellous ( arg:d) in the IX and X

acts. None of these obliterates the principal sentiment, but
serves to heighten it and throw it into relief. He is thus-
justified in saying that one should look for the profound-
representation of a variety of sentiments in his play

( =1 W@t Tgan: A ete. ).

It is true that he does not show such skill in the
arrangement of his incidents and in the denouement as is
displayed by the author of the Mrcchakatika or even that
of the Mudraraksasa.! However interesting the plot it is
extremely badly knit together ; the action is dependent to
an absurd degree on accident: Malati, twice on the verge
of death is twice saved by mere chance.? This is perhaps
just criticism. But it is going too far when it is said “that:
the incidents subsequent to the scene in the cemetery look
like clumsy appendages and not like part of a whole;
Kapalakundala is represented to have taken away Malatt
simply to give an opportunity to the poet to display his.
power of depicting the feelings of a man in Virahe; and

1. Bhandarkar. 2, Keith, 8an:knt Drama,
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the incident appears by no means to harmonise with or:
arise naturally out of the previous story.”!

This is scarcely just criticism., The Kapalikas were a
cruel sect. And once Kapalakundald is wronged, ‘even
like a mother snake she “ retains her wrath unmitigated,
whets her fangs and hoards her venom, wakeful for
revenge Mila.” VI. This, therefore, shows that her taking
away Malati in the VIII act is perfectly in harmony with
the previous story.

And how very skilfully has the poet intertwined the
two love-stories ? As a matter of fact, there was no obsta-
cle in Makaranda’s path. He was the hero who saved the
damsel ; the latter loved him and he returned her love. If,
therefore, he had straightway asked for her hand, Nandana,
her brother, would not have opposed. But that would not
have helped the principal story of the love of Malati and
Madhava. Hence the complication, arising from
Makaranda’s impersonating Malati and getting married
to Nandana. ‘

The play is full of brief spasms of feverish action
alternating with leisurely movement ; it is surprising “with
quick mutation of fortune and change of scene, yet is never
hurried, finding rich opportunity for lingering description.”

Thus it is that we get those exquisite pictures of land-
scape-painting in Bhavabhati, His dramas abound in rich
descriptions of mountains, rivers, valleys and forests and
it appears as if the soul of nature had spoken to him with
“all her vast dedal fullness,” That he shows *“a just
appreciation of the awful beauty and grandeur of Nature
enthroned in the solitudes of dense forests, cataracts and
lofty mountains” is admitted; but he has also a delicate
perception of the milder, homelier and yet romantioc aspects

1. Bhandarkar.
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of nature and human life. Mark the description of the
confluence of the streams Pard and Sindhu at the end of
act IV whose ‘‘ favoured banks behold our maidens—with
their tender hands veiling imperfectly their charms,”—or
that of midday in the IX act when “amidst the woods, the
wild fowl make reply to the soft murmuring of the mourn-
ful dove” (IX. 7); or that of the interchange of seasons
(IX. 17) marked by the fragrant breath of the earth when
sprinkled with genial showers; or that exquisite word-pictare
of the midnight scene at the end of Act VII where “the cool
and fragrant breeze that sweeps along the lofty terrace or
the palace top and bears the rich scent of camphor and
wine and flowers reveals the joys and merriment of youth.”

“He has an equally strong perception of stern grandeur
in human character” as Bhandarkar remarks “ and is very
successful in bringing out deep pathos and tenderness * ; the
Malatl-Madhava does not show the poet’s skill in this res-
pect to the same extent as does the Uttararamacarita,
although for pathos and tenderness, our play might
challenge comparison with the latter.

Characters.

As for the characters in the play—we have first of all
a very fine study of & diplomat not in the affairs of the
state but those of the heart, in Kamandaki, who gives a
very fine description of a wise and shrewd person who is
geemingly indifferent, but is all the while silently striving
to encompass her ends (I. 14). To the last, the innocent
lovers Malat! and Madhava are blissfully ignorant that
Kamandaki had any design on them, and only at the end
they learn to their surprise and their joy that Kamandaki
was an instrument of the minister Bhirivasu who dare not
openly oppose the wishes of his king when the latter wooed
Malat! for his favourite Nandana. She has closely studied
the Kamasiitra of the Sage Vatsyayana and has shaped her
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conduct in exact accordance with the model of an ideal
messenger of love described by the Kamasutrakara.
Lavangikd and Buddharaksitd are her understudies, and

possess her qualities more or less—with the exception of
her gravity.

‘With regard to the central figures of the story, although
it is true that there is very little scope for the development
of character, yet the poet has very ekilfully endeavoured
to discriminate the lovers in the main plot from those in
the by-plot. Thus Malati—the coy, modest and gentle
maiden,—is distinguished from Madayantika, the bold and
passionate girl who comes to expostulate with the supposed
Malati and elopes with M akaranda in the dark, at the very
first opportunity. There is the constant conflict in Malati's
mind between her passionate love for Madhava -and her
.duty to her parents, and to the last, in spite of all the
dnsinuations of the artful Kamandakl, and even after her
elopment and secret marriage, she does not break through
her maidenly reserve. Madayantika, on the other hand, is
a sensuous girl and feels absolutely no such qualms when
-she gloats over her day-dreams of union with her lover
and unblushingly recounts them to Lavangika and
Buddharaksita. '

A similar discrimination is made between the two
friends: Madhava is more sentimental, and given to more
brooding than his friend Makaranda who shows himself a
man of action. Madhava pours his soul in tha ecstasy of
joy or pain, and his ecstasy is shot through with a strain of
melancholy. Makaranda knows no such aching weariness
'that throbs through the verses of Madhava, but is always
ready to aot: he saves the maiden, acts the part of
Nandana's bride, elopes with Madayantika; and there is
more of the earth in his passion for his beloved than in
that of Madhava.
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Evidently enough the poet intended “ the by-plot as &
foil for the main plot ” and has introduced an element of
contrast between them by thus discriminating between the
characters of the lovers.

His Style

In spite of the poet’s declaration in the Mala. that the
knowledge of Vedas and other kindred lore is of no avail in:
dramatic compogitions—the first and the most obvious
characteristic that one gets about his style is the impression
of deep learning whlch in many places in our drama borders
on pedantry—though in the Uttara. the fault is to some
extent avoided on account of the propriety of utterance
which the poet seeks in his characters. Instances are not
far to seek, There are many passages in the play which
are reminiscent of the Vedas, the Upanisads, the Brahmanas,
or the philosophical systems as also such secular lore as the
Kamasastra or the Arthasastra and the epics.

Another characteristic which he claims as the merit of
his style is richness and elevation of expression (sl?aaq)
and depth of meaning | (g 9 a=@™ ) He is very fond
of permitted but inususl forms @ grammatical” inflection,
extensive though not always exquisitely chosen vocabulary
and long compounds which are not often very skilfully
formed ; and his defence in this regard is the rule which
governed prose style in his day, and which is enshrined in

Dandin’s famous dictum. 3fW: GREEEHNGE TIET NG |

Yet with all these encumbrances, he attains a perspi-
cuity of expression in the Uttara.; while the style in the
Milat). is unequal; it gives strong promises of the strength
and yet obvious proof of the immaturity of his genius.
Thus many of the verses flow- with an easy movement and
the Thythm answers to the emotion or sentiment< His
delight I richness and sweetness of sound—the sense of
musical delight—is often carried to a faulty exqe{s‘.) He
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is the most eloquent of Sanskrit poets and in his highest
efforts we feel the energetic fervour of his own spirit trying
to exhibit as vividly as possible the inexpressible ;—under
stress of passion we feel how his “heart is voluble®’ and the
sweet verses which flow from it are the effusions of a

tongueless nightingale that would swell and swell her
throat ” and yet ever despair of uttering that impassioned
joy of spring-time that possesses her. (it is ever thus with
Bhavabhtiti ; whether it is the mtenmy of joy or of paif,
the delights of love or the anguish of severence or the vital
and tender sentiments and feelings that lie deep down in
our heart—one gets the impression that the poet has not
said enough, that he feels baffled and balked, and the result
is some of the most eloquent and impassioned utterances
in literature) Where this impulse towards self-expression
is not powerful or the sentiments lie on the surface
and are superficial in character, hl_gm eloquence__has
betrayed him into impropriety, exag_éeratxon and even
vulgarity.

Thus it is that in the exchange of confidences between
Madayantika and others in Act VII of our play we feel
that the poet is false to himself and has degraded and de-
formed the noble passion into appetite—*‘ the trials of love
into the struggles of concupiscence”. The subject of -love
is treated in & manner “as to detract from the pleasures of
a delicate mind ”; the poet has concentrated on the animal
impulse itself to the utter defacement of anything ennobi-
ing or spiritual.

The fact is that the drama is more or less the work of
a prentice hand who is clearly on the way of attaining that
noble and elevated style, full of vigour, elegance and
grace, to which we might apply the poets own words in
the Uttararima. €RZal THAAY TRANTY N .
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Malati-Madhava a Prakarana.

A Prakarana is thus defined in the Da$artpa of Dhanan~
aya:
» AT JEN TALNG Srhasag N
ammérﬁlam FAT= AR N
IR QT AHRTATI I |
3T ATHIE Y IFTFENREH, !
nzmgfamag mmwaml
FraaHT gl ‘a‘mlﬂrﬁ g4 FiEa
FAARFAQ JTQr A AfEwRarsaat: |
AN IE 3 G0 e |
- Now, in a Prakarana the subject-matter should be in-
vented, and should be drawn from worldly life; one should
make the hero a minister, a Brahmin, or a merchant and of
the type known as ditwana (self-controlled and calm)
undergoing some misfortune, and striving after virtue, plea«
sure, and wealth, The remaining features—such as Sandhi
(junctures), or introductory scenes, or Rasas ( Sentiments)
are as in the Nataka. The Heroine is of two kinds, the
high-born wife of the hero or a courtezan. In some plays
there is only the high-born woman, in some the
courtezan, and in some, both; the high-born woman is
indoors, the courtezan without; and the two never meet.
Owing to these varieties ( of the heroine ) the Prakarana is
of three kinds. The mixed variety abounds in rogues,

Thus the Malatl-Madhava is a Tg Prakarana, where
the heroine is a high-born maiden; Tarangadatta (a drama
not extant) is a famd Prakarana, where the heroine is a
courtezan, while the Mrechakatika is a @& Prakarana
where we have both a high-born woman and a courtezan.

The! subject matter istwofold principal and incidental.
The principal subject in the M&latl-Madhava is the love of

1. ag = G smGeni® gegny mawe 93: 1 )
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Malati and M&dhava while the love of Makaranda and
Madayantiki is an incidental subject (/@& +) by means
of which the purpose of the main theme is incidentally
furthered. This story is continuous, running throughout the
play and dexterously woven with the main subject and
so it is the Pataka of the play; Makaranda, the hero of
this story is technically given the name Pithamarda.!

A Prakarana, like the Nataka is divided into five parts
called Sandhis, and the five Sandhis for our play are:—*

(i) The gwdy which comprises the events of the
first two acts”In which the germ (&5t ) is indicated and
efforts started (=1 ) to achieve the end (& ). It includes
the following incidents (a) Madhava sees Malatl (b) while
weaving the Bakula wreath which Lavangika ocunningly
takes away (¢) and Madhava draws the portrait of Malati
beside his own drawn by Malatl; (d) the interview between
Malati and Kamandaki and the latter’s cunning speeches
calculated to inflame M3&lati’s passion,

(ii) The gftm@dR™ extending over the next two acts in
which there is the expansion of the germ ( fa=g ) alternating

1. qarFEEAETEE: Qa3 F=eor:|
AR v Sy agoe u 3. &, 10, 12.
2. The five elements of the plot (2njqFA7" ) are
AARZIAFEATFQFEGAN: FITEAT: T |
The five stages of the action (®rgiaeyr: ) are
ATET: T FITE] IRTIET FAA: |
ARATATANAIATR: FARTHT: 1)
and the five structural divisions of the play (&G ) arise from a
combination of the five snfu®fs with the five rafarurs respec-
tively. These #ids are
gEYTHEE M mqﬁwgﬁ n
Iqdgld or ITHER is the same as fATzor.
~—35&T Book I. 2736,
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-with efforts (53 ) for the realisation of the end. It com-
iprises the following events (a) the conversation batween
Malati and Kamandaki, overheard by Madhava in the
Kusumakara' garden, (b) the tiger-incident (c) the meeting
of the lovers and friends after the tiger is slain (d) the
announcement of Malati’s betrothal to Nandana by the King
(e) the despair of Madhava and his resolve to go to the
cemetery.

(iii) Next comes the @ comprising the V, VI,
and VII acts, in which wm the episode {qar#1) of the
love of Makaranda and Madayvantikd artfully woven with
the main story so that there is the prospect of the success of
the main venture (gr<gmn). (a) The scenes in the cremato-
rium (b) the incidents in the temple of Karala (¢) the slay-
ing of Aghoraghanta (d) the elopement of Malati with
Madhava and their secret marriage (e) Mskaranda’s im-
personation of Milati and his marriage to Nandana (f) the
elopement of Makaranda with Madayantika are the prineci-
pal events of this division.

(iv) The pause ( a@ri_qﬁg) next succeeds, covering the
VIII and IX acts, where there is the episodical incident
(%) of the street fight and the certainty of success
(fagag:) which is yet postponed by Mailati’s being
snatched away by Kapilakundala. The appearance of
Saud&min! on the scene saves the situation and

(v) in the fa3gm sandhi—the final denouement ( 1% )
is reached ( ®@mry ;). Malatl is rescued and the lovers are
united with the sanction and approval of the King and
Nandana. The element of the marvellous is introduced
here according to the dictum faazRiszaw 1.
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